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back when good friend and worker Pete
Hobday was laid off by the City of
Trenton. Everyone involved with the
museum knows how much Pete loved
Ellarslie, and how much time and effort
he put into making it a wonderful place.  
Despite this setback, we moved on and
planned a really exciting season for
2011-12.  However, in August, the City
of Trenton terminated the position of
Director at the Trenton City Museum,
laying off our long-time Director, Brian
Hill. Brian truly loved the museum, and
it showed.  He worked countless hours
planning, curating and presenting
exhibits and developing programming
with the Trenton Museum Society. 

It is not just for personal reasons that
Brian will be sorely missed; this situation

The 2010-11 season was a time of
growth for the Trenton Museum
Society and the Trenton City

Museum. We hosted many varied exhibits
and events, and attendance was up.  The
Ellarslie Open was probably the best ever;
we had several important historical dis-
plays and decorative arts exhibits in the
second floor galleries, and we officially
presented the Woodland Vase to the public.
The press gave considerable coverage to
the museum in a number of very positive
articles, and WZBN filmed events at the
museum prompting positive input from our
members and guests.           

In the spring we welcomed several new
trustees to the Museum Society Board, and
we are very lucky to have such talented
people. Unfortunately, we suffered a set-
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A Time of Change

WHAT CAN YOU DO? We hope that mem-
bers will remain with us during this diffi-
cult time and renew their membership. 
If possible, increase your membership
level. If you are not a member, please
join. Invite friends to join. We will be
hosting fundraisers throughout the year,
so please think of us and give what you
can. We have plans to keep the museum
active and to develop it further, but we
need your help.  Thanks to everyone who
wrote letters of support for Brian Hill,
who supported us in the past and 
continue to support us now.

that the Trenton City Museum is still
open, and that the Trenton Museum
Society continues to work on main-
taining the collection and providing
appropriate programming during this
period of transition. We are taking
steps to ensure we will soon have a
qualified Director at Ellarslie, so we
can resume the exhibits and program-
ming we’ve provided in the past. We
thank the greater Trenton community
for their expressions of support and
look forward to seeing one and all at
Ellarslie soon.

Change, (continued from page 9)Trenton Museum Society
PO Box 1034
Trenton, NJ 08606
Phone: 609-989-1191
Fax: 609-989-3624
Email: tms@ellarslie.org
www.ellarslie.org

Museum Hours
Tuesday - Saturday 11:00 a.m. - 3:00 p.m.
Sunday 1:00 - 4:00 p.m.
Closed Mondays and Municipal Holidays

Visit www.ellarslie.org for more information and 
directions.

Ellarslie Mansion is owned and maintained by the City of Trenton and
is located in Cadwalader Park. Programs are made possible in part by
the Mercer County Cultural and Heritage Commission through fund-
ing from the Mercer County Board of Chosen Freeholders, and the
New Jersey State Council on the Arts/Department of State, A Partner
Agency of the National Endowment of the Arts. 

All programs and additional support are provided by the Trenton
Museum Society 609-989-1191.
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institution, but also the needs of the institution,
and what they must do to fulfill their duties to
the public, including their fiduciary responsibili-
ty to protect the collection. 

Everything is in place for this museum to
achieve the next level, but none of the accom-
plishments of the last thirteen years would
have been possible without leadership and
dedication. I would like to thank the presidents
with whom I’ve worked, who set the course for
solid decision-making and sound financial foot-
ing. From the first day at the Trenton City
Museum, I have been grateful for the support
and assistance from people such as Phillip and
Dorothy Albert, Ted Boyer, Chris Brashier, and
Christiana Foglio-Palmer.  I would also like to
extend special thanks to the many interns we
have trained for careers in the museum world,
and I cannot forget to thank the gallery
greeters, as well as the museum attendants. To
all of those from the City of Trenton who have
been helpful to me and to the museum over the
years, and to Doug Palmer for hiring me, I
would like to thank you for your support.
Finally, I especially would like to thank Peter
Hobday, who, in the last several years, has
helped increase awareness of the museum
throughout the Trenton community through his
enthusiasm and love of this institution.

Your continued support of the museum and the
Trenton Museum Society is needed now more
then ever. The Trenton Museum Society Board
of Trustees, the volunteers, and the museum
patrons have all made Ellarslie and the Trenton
City Museum what it is today. I am honored to
have been part of this renaissance. There is no
way I can thank all of you enough. Be well.

Former Director
Trenton City Museum

The turn of events that
brought me to the
Trenton City Museum
almost 14 years ago
were, to say the least,
fortuitous. Even though
my current occupation
at that time, cabinet-
making, was a passion
that burned through
me, the burning

became a heaviness that I could not explain…
“But I really love this!” was how I would end a
sentence while packing up my tools. Rolodexing
my employment history, I had amassed a myriad
of skills: from concrete, brick, and stone mason to
retail salesman to kiln master and designer, and
many more in between. I was passionate about
and have loved every job I have had, but I was not
‘in’ love. Changing from a person that had many
jobs to someone with a profession was the best
thing that ever happened to me.

When I landed the job as Director of the Trenton
City Museum, I knew that, yet again, I would love
what I would be doing. I was entering the most
creative period of my life (to date). On an almost
daily basis, I called on every aspect of my past
experience. Energized into the newness and giddy
joy in the surprises of the relationship, I fell in love
with my profession. I found the dream — over 30
years in the making. When I understood that the
people on the Board of Trustees felt the same way,
I knew I had found a home as well. 

Over these 14 years, membership in the Trenton
Museum Society has grown. Sales of artwork and
the gift shop continue to grow. We clicked off
milestones in membership, diversity, attendance
and exhibits. Ellarslie Mansion looks wonderful.
The museum is fortunate to have a Board of
Trustees that donates thousands of hours every
year and understands not only the workings of the

The Trenton City Museum: 
My First 14 Years

Clifford Ward and Tom Chesar 
January 8 – February 27, 2011

Amaryllis – Five in One, Gyuri Hollosy
Ellarslie Open XXIX
April 23 – June 12, 2011

Ballerinas Waiting, Joseph Dawley
25 Years of the Artful Deposit 
June 18 – July 24, 2011

Si-Low, Peter Hobday
Ellarslie Open XXIX
April 23 – June 12, 2011

A Moment of Repose, Deborah Pey
Ellarslie Open XXIX
April 23 – June 12, 2011

Brian Hill wrote this letter amid rumors
of his impending layoff. His last day with
the museum was September 15, 2011.

The Ellarslie Muse

Mission of The Trenton Museum Society

The Trenton Museum Society is a volunteer, non-
profit organization that supports the Trenton City
Museum at Ellarslie Mansion.  Through its exhibits,
collections, and community programs, the Trenton
City Museum preserves and promotes the diverse
history, art, and culture of Trenton and the greater
Trenton area for the benefit of Trenton residents and
visitors.

© 2012
Trenton Museum Society

is a publication of the
Trenton Museum Society
P.O. Box 1034, Trenton, NJ 08606
(609) 989-1191

Edited by 
Pat Rodeawald

Designed and produced by
Jan Applebaum

The Trenton City Museum at
Historic Ellarslie Mansion

Ellarslie Mansion, home of the Trenton
City Museum, was originally conceived
ca. 1848 as a summer residence for
wealthy Philadelphia industrialist Henry
McCall. Later in the century, the Italianate-
style residence and over 100 acres sur-
rounding it, were purchased by the City of
Trenton for a park. Noted landscape
architect Frederick Law Olmsted sculpted
rolling hills and rural vistas for city resi-
dents to enjoy. Today visitors to the man-
sion also enjoy the museum’s extensive
collection of Trenton pottery and 19th
century industrial artifacts as well as
changing exhibits featuring regional
artists and local history.
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Education:

Portrait of Susan, James Colavita
25 Years of the Artful Deposit 
June 18 – July 24, 2011

Hungarian Bakery, Tom Chesar
Clifford Ward and Tom Chesar
January 8 – February 27, 2011

Bringing the Arts to the Next Generation by Sandy Lewis

offered in a joint venture with
Passage Theatre. This year the camp
was attended by 11 enthusiastic
campers ages 5 to 10. The Trenton
Museum Society and some generous
donors provided scholarships for stu-
dents who couldn’t afford the fee.
During the first week the students
worked on art in the morning, and
after an hour for lunch and supervised
play, switched to drama in the after-
noon, where they worked on develop-
ing individual characters and then
collaborated in groups of four to cre-
ate plays involving their characters.
In the second week the sessions were
reversed so the campers could learn
lines, block and rehearse their plays
in the morning, and then work on

Education at the Trenton City
Museum is not a “make and
take” craft program. Hands-on

visual arts workshops and classes are
held during all four seasons, and tal-
ented instructors draw out the skills
and creativity of enthusiastic partici-
pants of all ages. These wonderful
collaborations have strengthened ties,
as well as produced new fans for
Ellarslie, since the beautiful space,
collections and surrounding park all
are utilized as part of our classes.

Events for children include the 8-
week Art in the Park after-school pro-
grams in the fall and spring, as well
as a variety of Saturday workshops.  

The summer Art and Drama Camp is
a very special two-week program

Lindsay Kovnat, Sandy Lewis and Carolyn Stetson prepare for children’s art class

Artists and Decorators of the Trenton
Pottery Industry
January 29 – May 8, 2011

Relating-Small, Diane Marimow
Ceramics Invitational Exhibit
November 13, 2010 – January 2, 2011

Garden State Watercolor Society
Opening: 
September 18, 2010

Exhibitions: 2010- 2011
props and costumes in the after-
noon. A group of 30 members of
proud families and friends clapped
and cheered for a grand perform-
ance of the plays at Mill Hill
Theatre to cap off the camp. The
campers did a remarkable job, espe-
cially considering that some of
them were just six years old! 

It’s exciting to think we might be
watching the next Tennessee
Williams or Wendy Wasserstein at
work, but it’s perhaps even more
rewarding to know we’ve helped
these children sharpen their lan-
guage skills, expand their creativity
and develop confidence.
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Rollin Wilber, a recitalist for forty
years, performed Chopin to a crowd at
Ellarslie that included Chopin and
Wilber fans not just from the Trenton
area, but from outside the U.S. as well.
Internationally acclaimed pianists Ena
Barton and Phyllis Alper Lehrer per-
formed works by Mozart, Schubert,
Debussy and Corigliano. And The

Loeffler Trio, playing
oboe, viola and piano, per-
formed works by August
Klughardt, Arthur Foote,
Frank Wigglesworth, Kile
Smith, Rebecca Clarke,
Bela Bartok, and Cole
Porter.

How about a little educa-
tion with your music?

Fred Miller brought his
popular ‘lecture-in-song’
style to perform and teach
the music, life and times
of Fred Astaire.  

Rock on….

The Trenton Museum closed the season
with a performance by local music leg-
end Ernie White, with Tom Reock on
keyboard. The sounds continued into
the new season with free concerts and
lectures offered in conjunction with the
“New Harmonies” exhibit on loan from
the Smithsonian Institution.

The Trenton Museum Society
offered a very diverse and ener-
getic music program in the 2010-

2011 season, with something for every
taste and temperament.

In the mood for some cool jazz?

We started off the season with Warren
Oree and the Arpeggio Jazz Ensemble,
who performed a mix of
renowned arrangements com-
posed by Oree.

Or do you like it hot?

There was plenty of the hot
stuff, starting with Howard
Parker and His Hot Take-Out
Band, who performed their
unique brand of American
roots music -- a spicy mixture
of zydeco, folk, blues and
politics.  David Cohen, clas-
sical and flamenco guitarist,
performed different styles of
Latin and Spanish music, as
well as music from other tra-
ditions. And Machuko y su
Trabuco created a truly original musical
experience as they combined the many
traditional sounds of the Caribbean into
something entirely new.

Need a classic retreat?

We couldn’t neglect classical music,
which was the start of the Museum
Society’s music program over fifteen
years ago.

From Zydeco to Classical 
Robert Cunningham
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Trenton Museum Society 
Board of Trustees

2011-2012
Something for Everyone at the Trenton City Museum

by Sally Baxter and Pat Rodeawald

There was plenty
of the hot stuff,

starting with
Howard Parker

and His Hot Take-
Out Band, who 
performed their
unique brand of
American roots
music -- a spicy

mixture of zydeco,
folk, blues and

politics.  

continued on page 12

Mr. Cherry freely admits that he has no
training to run a museum. Without a quali-
fied Director the Museum Society cannot
work with other museums to present pro-
grams since museum professionals will only
work with other qualified professionals.
Also, private individuals will not lend valu-
able items from their collections without
assurances that the items will be properly
cared for, which we cannot guarantee with-
out a qualified Director. This means exhibits
must be cancelled, most troublesome being
the cancellation of the Four Vases exhibit
which would have brought together the four
monumental vases produced by the Trenton
Potteries Company for the 1904 St Louis
World’s Fair.  Those vases haven’t been
together since 1904, and the fourth vase was
long considered lost. In 2009 the Museum
Society found the lost vase and brought it
back to New Jersey. These vases have been
called “the most important pieces of porce-
lain ever made in the United States.” The
exhibit will now be held in the Newark
Museum instead, marking a huge missed
opportunity for Trenton to attract positive,
national attention.

The Management Agreement calls for a
Resolution Committee composed of three
people from the City of Trenton and three
from the Trenton Museum Society to meet
to resolve outstanding issues regarding the
running of the museum. I have written to the
City and invoked that agreement. We hope
that we can resolve this issue, however, there
is a clause that allows for issues to be
referred to a third party if agreement cannot
be reached. 

The Trenton Museum Society Trustees
remain positive in their outlook.  We want to
reassure our members and the community

Dwight and Sandy Lewis
Robert Lowe
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Special Thanks to These 
2010-2011 Members and Donors
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The Trenton Museum Society’s sec-
ond exhibit of the season, “Trenton
High Through the Years,” was per-

haps the most “Trenton” exhibit the
museum could ever show, since it
touched thousands of graduates of
Trenton Central High School (TCHS).
The exhibit, which ran
from October 8, 2010
through December 31,
2011, spanned the 136-
year history of the high
school: from the first
school on Mercer Street,
built in 1874; through the
second school at Hamilton
and Chestnut, opened in
1901; to the current build-
ing on Chambers Street,
opened in 1932.  

Work on the exhibit began
in the late spring.  Photos
and two-dimensional
items were identified and
loaned from the
Trentoniana Collection of the Trenton
City Museum.  From the library at TCHS
came more photos, yearbooks, portraits,
trophies, furniture and even a robot.
Alumni and friends were invited to the
museum on two days to drop off items of
memorabilia to loan for the exhibit.

Included in the exhibit were photos rang-
ing from students to graffiti to rare con-
struction photos of the current school.
Two cases were devoted to sports, with a

Since 2002, the Society has pur-
chased two to three pieces of artwork
from the annual Ellarslie Open art
show.  In 2011 they acquired the
painting “Woodland Ferns” by the
well-known artist Dallas Piotrowski,
and the painting “La Vie En Rose” by
new artist Jennifer Renshaw.

Among the artwork donated in Fiscal
Year 2011 was a painting of various
Trenton landmarks by the late dean of
Trenton artists Tom Malloy (donated
by Joseph G. Galati), and two paint-
ings by the late Trenton artist and
Trenton Central High School teacher

Did You Know?  

The Trenton Museum Society
acquires fine art, in addition to
historical items, through pur-

chase and donation.

The Society possesses a small but
growing collection of contemporary
fine arts.  In considering whether to
acquire a piece of fine art,
the following factors are
taken into consideration:

v Relevance to the
Trenton area – is the
piece created by a
Trenton-area artist
who was born, lives,
works or teaches in
Trenton or the sur-
rounding area, or does
the piece evoke a
unique feature of the
City of Trenton?

v Originality of the
piece – does the piece
express an original
idea, or does it offer
an original perspec-
tive on a time-tested for-
mula?

v Technical mastery – does the piece
display mastery of technique appro-
priate to the chosen medium?

v Spirit – does the work engage or
provoke the viewer’s senses?
Imagination? Emotion? Intellect?

continued on page 11

By Richard Willinger

Friebis Siegfried (donated by David C.
Chiacchio in memory of Mrs. Dolly
Hill).

The Society also purchased two plates
with spectacular paintings of orchids
by the premier Lenox artist William H.
Morley.  They were painted in 1906 for

Charles Roebling, one of
the brothers who ran the
Roebling Company in
Trenton, and represent
two of the orchids that
he raised.

Also donated was a rare
belleek porcelain tea set
made by Trenton’s
Morris & Willmore
Company (donated by
Jay and Emma Lewis),
and five magnificent fig-
urines made by the
Laszlo Ispanky
Company (donated by
Alice Warshaw).

The plates, tea set and
figurines are currently on display in the
case at the top of the stairs on the sec-
ond floor of the Trenton City Museum.

The Collections Management
Committee plans to exhibit a number
of pieces from the contemporary art
collection in an exhibit in 2012.

scrapbook, trophies, varsity letters, sweater
and jacket. 

An exhibit case was devoted to Sport Nite,
the premiere event on the TCHS calendar.
On display were original programs, photos
and even Dr. Susan (Fier) Bell’s Black
Team Captain’s outfit.  A video was pro-

duced for the exhibit featur-
ing alumni talking about
their experience and the his-
tory of Sport Nite.   The
museum store sold a Sport
Nite poster displaying Sport
Nite program covers.

In addition to the exhibit,
tours of the school were
given, with some interesting
behind-the-scene views of
the tunnels under the build-
ing.  There was also a lec-
ture, “Teacher’s Tales,”
given at the museum by cur-
rent teachers.

The exhibit was like a reunion,
drawing to Ellarslie students who had not
seen each other in years.  At the closing
reception, whenever the Sport Nite video
played the school’s fight song, you could
hear the alumni around the room singing
their beloved school song:  “Here’s to
Trenton High School, the Red and the
Black.  Here’s to our high school, nothing
does she lack.  Baseball, track, and football,
she’s a success.  Now all together for
THS.”

A Celebration of 
Fine Art Acquisition by the Trenton Museum Society

v

The Orchid Plate

puts the Museum Society in a difficult
position. We cannot continue to bring the
types of exhibits we’ve had in the past
without a qualified professional working
at the museum.  For those who aren’t
aware, the City of Trenton owns and
maintains Ellarslie, the building that
houses the Trenton City Museum.  Until
these layoffs, they provided a very small
staff as well.  The Trenton Museum
Society, founded to collect and conserve
the collection, has, under a Management
Agreement with the City, raised the
money and provided the volunteers for
all of the Museum’s programming and
classes.  

The Management Agreement between
the City of Trenton and the Trenton
Museum Society specifically states that
the City will “Continuously employ a
full-time Director, who possesses the
appropriate professional training and
experience to oversee the management of
Ellarslie and all personnel associated
with the site. The Museum Director is
the City’s representative and serves as the
City’s liaison to the Society, supports the
Society’s programs, and acts as the day-
to-day contact person between the City
and the Society.”  This is a very impor-
tant position, and the Agreement also
states that the Agreement can only be
changed by agreement of both parties.
The Museum Society learned about the
pending layoff of Brian Hill when we
read about it in the daily papers. 

Since then we have had a meeting with
Mayor Tony Mack who told us that the
museum would be run by a City 
employee, Colin Cherry, and an intern.

Trenton Central High School
Through the Years By Karl Flesch

1928 Basketball Trophy

Change, (continued from page 1)

continued on page 9
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The Trenton City Museum host-
ed a rare one-person exhibit this
season with the “Paul Matthews

Retrospective 1951-2011,” on view
from March 5 through April 17, 2011.
Matthews’ body of work could have
filled space two or three times as large
as that provided at Ellarslie, but the
retrospective gave members and visi-
tors a good overview of the diversity
and power of Matthews’ painting.

Born in Princeton, NJ, Matthews start-
ed drawing when he was 10 or 11
years old.  By that time he was living
in New York City, where he worked
on large sheets of shelf paper, creating
drawings inspired by the subway.
Matthews had a difficult childhood,
and painting was therapeutic for him.
His mother died when he was young –
an event he captures in the haunting
worked titled “My Mother’s Death.”
He attended a strict boarding school in

Page 6 Page 7The Ellarslie Muse 2011

his father put the inheritance into a trust
fund that Matthews could access when
he was 40 years old. The interest he
drew from the fund along with his wife’s
earnings allowed him to paint full-time,
even while raising four children. That
freedom helps to account for his prolific
work. Only at one time in his life did he
have to get a ‘regular’ job to get out of
debt. On the other hand, he didn’t make
a living as an artist except for a few
years.

If he hadn’t been a painter, Matthews
says he might have written novels. At
one point he made 16-millimeter films,
which he originally thought would be a

perfect cross between writing and paint-
ing. One way or another, he had to
express himself, and painting is what he

New England, which he describes as
“being a cross between a reform school
and a monastery.” The  atmosphere had
the opposite of the likely intended
effect – it made him want to go wild
rather than conform.

Nevertheless, he followed
a fairly traditional path –
from college to the army
and then to Cooper Union
Art School in New York,
where he set up his first
studio in the East Village.

At the age of 21,
Matthews had a stroke of
luck that allowed him to
pursue a career as an
artist. He inherited
$25,000, and in an act of
rebellion he tried to give
the money back. Luckily,

always went back to. He says,
“Painting has long been my way of
responding to the world – of giving
form to my feelings about it, of loving
it, of getting even with it, of celebrat-
ing it.”

Among Matthews’ most arresting
work are his portraits. He considers a
portrait the portrayal of a human being
– naked or clothed; just the face or
some or all of the body. Of portraits,
Matthews says:

“When painting a portrait
there’s an unreasonable
desire to capture the actual
person on canvas…The
impossibility of capturing
the actual person – blemish-
es, hairs, quirks and all – is
endlessly tempting and
intriguing. But it is of course
impossible. Something
comes through in the
attempt, though, some
fusion of the artist’s and sit-
ter’s personality; so some-
thing is arrived at that never
existed before and has a new

ly photographic ones, from Abstract
Expressionism to portraiture, his work
covers the gamut. In response to ques-
tions about his approach, Matthews
says, “I have been asked why I use so
many different ‘styles.’ My only
answer to this must be that I felt dif-
ferently at different times, and I have
experimented with different approach-

es, and these paintings are a
record of that period of over
60 years. Besides that, art
rides on change.”

In regards to what changes
are next for Matthews, he’s
planning to write a memoir
– he’d like to express the
things that he didn’t get into
his paintings. It’s hard to
believe he’s left anything
out of his work, but we look
forward to his next creation,
be it on canvas or paper.

existence on its own: the portrait….
I’m more concerned with the fleeting
moment, the telling expression, the
characteristic tilt, than I am with pure
form.”

Matthews says his exhibit at the
Trenton City Museum was representa-
tive of his style.  Anyone who was
intrigued by the retrospective should
spend time with the retrospective cata-
log (www.paulmatthews.net).
Matthews’ work can be “difficult” to
view, with its often visceral sexual
imagery. The retrospective even car-
ried a warning in one of the galleries
regarding graphic images. But by
experiencing the full range of
Matthews’ work via the catalog, one
can appreciate his talent, his diversity
of approach and his passage as an
artist.  

Art critics frequently comment on
Matthews’ wide-ranging use of styles.
From Matisse-like landscapes to near-

Umber Self-Portrait 

Paul Matthews:  
By Patricia Rodeawald60 Years and Counting

My Mother’s Death 

My Heart Is in Hiding

My Father at 86
Old Man with Odalisque

Conflicting Loves
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